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Director’s Note by Isabel Smith-Bernstein, Ph.D.

Each time we take a walk through nature we come out better. We know
this in my stunning hometown of Santa Fe, NM, we know this here in
the richly wooded Hudson Valley, and Shakespeare certainly knew the
transformative power of the wilderness too. The plot of As You Like It is
a spiritual journey into a renewing exile. It is about finding love through
words and through self-exploration.

As our characters wander the Forest of Arden, so too do we. Arden is a for-
est which — by its diverse trees, flowing rivers, coastline, snow, and lions —
we know to be all places and no place at once. This is part of its magic; it is
a setting not just for Rosalind’s self-discovery, but our own.

Part of this self-discovery is that of gender and sexuality. There is a per-
ception that theater artists like myself are “queering the canon.” But if you
read a play like As You Like It, it becomes increasing clear that there is no
such thing as queering Shakespeare’s canon—the canon is already queer.
This production emphasizes that implicit queerness. Shakespeare already
disrupted the gender binary with a man playing a woman pretending to
be a man who then plays a woman, and we have simply pushed it further.

I have shortened and rearranged Shakespeare’s text to emphasize the
power of Arden. The world of the court is constricting and dark, and the
world of the pastoral is freeing and bright. Not only freeing in terms of
space, but in terms of identity. In Arden, we can finally take a breath and a
long walk in the woods to allow us explore who we really are.

I am grateful for this community of theater-makers and their willingness
to journey into these woods together.

Dramaturgy Note by Paige Rosko

As You Like It tells a story of Rosalind, a young noble woman, and her quest to

find herself and her community. Helmed by Dr. Isabel Smith- Bernstein, our

production of Shakespeare's pastoral comedy reflects on queerness and the

Eagic of self-discovery. Layered with new music, this story is more timely
en ever.

Born in 1564 in Stratford-upon-Avon, William Shakespeare is the author of
some of the most well known plays in the western canon. It is believed to
have been written in 1599 and first preformed around 1603. As You Like It in-
cludes one of the most, if not the most famous of Shakespeare’s monologues:
“All the World’s a Stage...” This line and many others from the monologue
have been incorporated into popular culture, music, and movies, proving
Shakespeare’s everlasting influence on western art.

There is a long and rich history of queerness in our world, and it affects almost all
of the media people consume, including Shakespeare’s plays. In As You
Like It, there are questions being raised by characters about their own
gender and sexuality. While we have updated the play to raise those stakes
and talk about identity even more, there is queerness embedded in the roots
of this text. Through their journey, Rosalind learns about who they are
gender-wise, by taking on the identity of a man, Ganymede, when they
travel to Arden. There are underlying queer tensions with the very
close and familiar relationship between Celia and Rosalind, and so
forth. By exploring what queerness means in this specific time and place,
we are creating a direct comparison to what queerness means here and now.

The exploration of queerness in this piece also ties into the theme of family. It
can be common for queer people to find their family in their friends and the
people that they choose to surround themselves with. In our show, Duke
Senior is the head of this found family in Arden and welcomes others in with
open arms . This concept of finding a close group of people who love and cher-
ish you, without blood relations, is very closely related to the queer experience
and community.

Aside from the deep and intrinsic messages about gender, love, and
queerness, this play is truly a comedy. Shakespeare is best known for his
dramas, but his comedies also hold a lot of weight in the canon. The
character of Touch-stone, for example, is branded a fool very early on in
the play, and her comedic timing allows for both characters and
audiences to laugh through this time of personal growth and learning.
All characters have their moments of humor and laughter because we, as
people, need comedy to survive. We cannot grow as people if we refuse to laugh
and enjoy the happiness we have been given.

As You Like It weaves a beautiful tale of identity, love, and growth while
incorporating moments of laughter and moments of deep honesty. These
characters feel as if they are real people, on a journey so similar to one many of
us have traveled.
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